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Thank you for your interest in Art Center
College of Design’s Graduate Art Program.

We help students become better artists
by having them work with a faculty who
represent a broad range of opinions and
approaches. Likewise, as you will see in
countless galleries and museums, our
alumni make very different kinds of work.
Our program has been going strong for
more than 20 years, so we must be doing
something right.

JEREMY GILBERT-ROLFE
Chair, Graduate Art Program
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Art Center’s Graduate Art Program is based on
intensive studio practice and rigorous academic
coursework. Our success is made possible by an
extraordinarily low faculty-to-student ratio that pro-
vides students with the assistance and feedback
they need to refine and achieve their artistic goals.

Our faculty and students are artists of all genres
—film, video, photography, painting, sculpture,
performance and installation. A significant number
of our alumni have achieved national and inter-
national acclaim, and many return to share their
insights and expertise as visiting faculty and
guest lecturers.

Much of our teaching consists of one-on-one
meetings between students and faculty. Our
full-time faculty is composed of a core group of
seven artists, including the Department Chair,
three theorists and two artists who serve as
technical faculty. In addition, we have an adjunct
faculty of some 20 artists, critics and theorists.

Students are required to meet with core faculty,
who give them a collective grade for their work,
at the end of each of the first four terms. For the
final two terms, students are graded by a thesis
committee consisting of four faculty members,
one of whom is chosen by the student.
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In addition to the regular curriculum, we strongly
encourage (and occasionally require) students
to participate in one or more of our Painting,
Sculpture, and Film and Video workshops. In the
interest of encouraging discussion and maximizing
exposure to multiple perspectives, workshops are
usually taught by groups of artists and theorists.

Applicants to our program do not need to have
an undergraduate degree in art—although most
do—but must be committed to becoming better
artists, and to freely and seriously engage in
analysis and criticism of their work.

ARTCENTER.EDU/GRADART

TOP
Alexander and

Adelaide Hixon Courtyard,

South Campus

MIDDLE
Main Gallery,
South Campus

BOTTOM
Woodshop,
South Campus

GRADUATE ART COMPLEX FACILITIES
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MATT SHERIDAN
MFA 2008

“Art Center's MFA program gave me the swift kick that | needed to begin realizing
my ambitions as an artist. The faculty’s confrontational teaching methods, dispersed
through individual meetings, classes and critiques, always kept me on my toes
mentally. Between lectures, researching, writing and making work, my brain was
spinning fast, and I'm still reaping the benefits. It was the best experience | could
ask for.”

Vicious Circle, 2008
Three-channel projection with non-sync live audio provided by DJ's Michael Stock and Sam Cooper.
Sponsored by the City of Santa Monica.
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Each candidate is in residence for six terms of
course work, with the option of taking an addi-
tional term devoted exclusively to academic work.

At least two academic classes are required
during each of the first four terms, and at least
one during terms five and six, totaling no less
than 110 credit hours. Candidates may take one
term off, but no residence may exceed eight
terms. Grad Lite terms are most often used for
thesis research between the fourth and fifth, or
fifth and sixth, terms of course work.

Students are required to take Graduate
Seminar, a visiting speakers class; Theories of
Construction, in which they critique each other’s
work with the help of a faculty member; and two
academic classes in each of their six full-time
terms. Theories of Construction always includes
students from each of the six terms, but no student
will take the class with the same instructor twice.

In addition to successfully completing six terms
of course work, MFA applicants exhibit a solo
show of their most recent work during their sixth
term, delivering a written thesis on that work or

a closely related subject to their committee at the
same time. Both the show and the thesis are
defended by the student at a final public review
with core and full-time faculty members.
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REQUIRED COURSES

Theories of Construction

(Required every studio term)

A course in which students criticize each other’s
work with the help of a faculty member. The
objective is to develop, through class analysis,
a sense of the theoretical implications and
foundations of the work of each participant.

Graduate Seminar

(Required in all six full-enrollment and
any Lite terms)

A weekly visiting lecture series featuring inter-
nationally recognized artists, critics, historians,
architects, filmmakers and writers from Los
Angeles and around the globe, followed by a
guestion-and-answer session.

Master’s Project

(Required the first four terms)

Shapes the development of each candidate’s
work, and includes individual meetings with core
faculty and others. The Master’s Project is super-
vised and graded collectively by the core faculty.

Master’s Thesis

(Required in fifth and sixth terms)

The final two terms are spent working toward a
final exhibition, and developing and writing a
thesis with the help of a committee consisting of
three core faculty members and an additional
reader—sometimes two—at the discretion of the
candidate and the committee

WORKSHOPS

Film and Video Workshop

Students in the Film and Video workshop make
and analyze films and videos with the goal of
understanding all varieties of orientations to the
moving image. Topics and methods of approach
vary from term to term and, depending on the
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term’s theme, may concentrate on individual
or collective production—for example, the Spring
2006 class made a narrative film as a group.

Painting Workshop

Like the Sculpture and Film and Video work-
shops, the Painting workshop is open to any
approach in the medium. The class includes
individual and group critiques of student work,
visits to galleries, museums and studios, and
theoretical discussion and lectures on a theme
that changes each term.

Sculpture Workshop

The Sculpture workshop’s organization and
structure is comparable to the Painting workshop,
but perhaps with a greater number of field trips,
such as to the Lightning Field installation in New
Mexico. Student work is critiqued and developed
around a theme or topic that changes each term.

Film and Video Tech Lab

A production lab in which students with little or
no film and video experience learn to use produc-
tion equipment and the post-production analog
video editing bay. Students become literate in
terms of shot structure, editing techniques and
strategies. This lab is required for students
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wanting to use the program’s equipment and
facilities, and is usually a prerequisite for the Film
and Video workshop.

ACADEMIC COURSES

Each term, the program offers two academic
courses dealing with important issues in contem-
porary art, culture and theory. Academic work
may be folded into the curriculum of a workshop
at the Chair’s discretion.

ARTCENTER.EDU/GRADART

JULIKA LACKNER
MFA 2006

“Art Center's Graduate Art Program changed who | am as an artist. The program
was extremely rigorous and pushed me to re-evaluate and contextualize what | was
doing. The input | received through individual meetings with the core and adjunct
faculty, as well as the crit classes with my peers, helped develop my work into
areas that | wouldn’t have gotten to otherwise. The program offers a great balance
of theory and practice. The theoretical aspects were not imposed on the work, but
helped me draw out important issues, as well as open up new ideas and make
sense of them. | learned to expand the scope of my work, and specify its meaning
at the same time.”

Air-Port, 2007
46" x 46", Oil on canvas
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“Before | entered Art Center's MFA program, | was unclear on what | wanted out
of my work, what it meant, and why | was making it. At Art Center, | had the
opportunity to study with international artists, world-class scholars and critics. The
continuous effort of the faculty made me push my ideas and practice beyond my
own limitations. This enabled me to expand further as an artist, and created oppor-
tunities for me to learn and experiment with new ideas. The model for the studio
practice | learned here is guiding the development of my practice outside of school.
Art Center is not just a school. It's a community.”

Gnarly Crisis, 2008
Installation view

G.G.G., 2008
Installation view
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Our Graduate Art faculty are internationally
recognized artists, art critics and theorists.
For full bios and CVs, visit our website at
artcenter.edu/gradart.

Jeremy Gilbert-Rolfe is a painter and theorist.
His most recent solo show was in New York in
2008 (Alexander Gray Gallery). Other recent
shows include a 20-year retrospective (Ulrich
Museum, University of Kansas, 2006) and several
group exhibitions, including Drawing, Stretching
(for Munich’s 2007 Festspiel+, Pinakothek der
Moderne, Munich), Extreme Abstraction (Albright-
Knox Art Gallery, Buffalo, 2005) and 100
Artists See God, curated by John Baldessari
and Meg Cranston for Independent Curators
International (2004—05). His work is included in
the Albright-Knox Art Gallery; The J. Paul Getty
Museum, Los Angeles; MOCA, Los Angeles;
MOCA, Miami; and the Frederick R. Weisman
Foundation, Los Angeles and Minneapolis.

His critical writings include Immanence and
Contradiction (1986), Beyond Piety (1995),
Beauty and the Contemporary Sublime (1999)
and Frank Gehry, The City and Music (2000).
Most influential as a writer for his contribution

to discourse around beauty and the role of paint-
ing (particularly abstraction) in a postmodern
context, his theory and painting are the subject
of the forthcoming Jeremy Gilbert-Rolfe: Art after
Deconstruction (2009), edited by Rex Butler.
Awarded National Endowment for the Arts
Fellowships in painting (1979, 1989) and criticism
(1974), as well as a Guggenheim Fellowship
(1997), Rolfe was the 1998 recipient of the
College Art Association’s Mather Award, and

a Francis Greenberger Award for Lifetime
Achievement in the Arts in 2001.
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CORE FACULTY

Lita Albuguerque has created works poetically
linking the earth and the sky for more than 30
years. She is best known for her works in extreme
environments, including the North and South
Poles, the Great Pyramid of Giza and the Mojave
Desert. In 2006, she completed the largest
environmental artwork ever done on Antarctica,
Stellar Axis: Antarctica, through the National
Science Foundation Artists and Writers Grants
Program. The following year, she created 90
Degrees North, an installation at the North Pole
and companion piece to Stellar Axis: Antarctica.

Following her interest in space and phenomenol-
ogy, she has continued to develop sculptural
objects and installations. Many have been incorpo-
rated into major sculptural public works, including
projects for the California State Capitol East

End Complex (Sacramento) with architect Mitchell
de Jarnett; the University of Tokyo Library; the
Evo de Concini Courthouse (Tucson); the Palos
Verdes Central Library (Palos Verdes, California);
the All Faiths Chapel at Chapman University
(Orange, California); the New Central Library with
Architect Cesar Pelli (Minneapolis); and Celestial
Disk Fountain, at the Cathedral of Our Lady of
the Angels in collaboration with Robert Kramer
(Los Angeles). She will be included in the 2010
Biennale at TECOMAH, outside Paris.

Recipient of numerous awards and honors—
including three National Endowment for the Arts,
the Cairo Biennale Prize and a National Science
Foundation Artist Grant—Albuquerque’s work is
included in collections at the Whitney Museum
of Art; MOCA, Los Angeles; the Getty Trust; and
LACMA, among others. She is currently working
on an ongoing project, The Great Deserts.
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Walead Beshty holds a B.A. from Bard College
and an M.FA. from the Yale University School
of Art. His solo exhibitions include Legibility on
Colored Backgrounds (The Hirshhorn Museum,
Washington, D.C., 2009); Pulleys, Cogwheels,
Mirrors, and Windows (The University of Michigan
Museum of Art, Ann Arbor, Michgan, 2009);
Passages [2006—09] (LAX ART, Los Angeles,
2009); Popular Mechanics (Wallspace Gallery,
New York, 2009); Industrial Pictures (Galerie
Rodolphe Janssen, Brussels, Belgium, 2008);
Hammer Project: Walead Beshty (Armand
Hammer Museum, Los Angeles, 2006); and
Walead Beshty (P.S.1/MoMA Contemporary
Art Center, New York, 2004).

Beshty’s work has been included in numerous
group exhibitions, including those at MoMA,
New York; Tate Britain, London; Sculpture
Center, Long Island City, New York ; Whitney
Museum of American Art, New York; Armand
Hammer Museum, Los Angeles; Orange County
Museum of Art, Newport Beach, California;
Aspen Art Museum, Aspen, Colorado; Miami Art
Museum, Miami; Musée d’Art Moderne et d’Art
Contemporain, Nice, France; Kunsthalle Basel,
Basel, Switzerland; The Renaissance Society

at the University of Chicago; ZKM, Karlsruhe,
Germany; and White Columns, New York. A
monograph of his work will be released in 2009
by JRP/Ringier.

Beshty is a regular contributor to Texte zur Kunst
and Afterall Journal, and has written for Artforum,
Aperture, Art Review and Art on Paper, among
others. He has curated several exhibitions,
including The Gold Standard, at P.S.1/MoMA
Contemporary Art Center, with Robert Nickas in
2006, and is currently working on the exhibition
Against Abstraction, at the \Wexner Center (with
Christopher Bedford). Between 2003 and 2007,
he served on the faculty of the University of
California, Los Angeles; CalArts; the University of
California, Irvine; and the Roeski Graduate
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School of the Arts at USC. Beshty was the visiting
professor in residence at the School of the Art
Institute of Chicago during 2007 and 2008.

Stan Douglas is a visual artist who lives and works
in Vancouver, Canada. His photographs, films
and videos have been seen in numerous group
exhibitions including three Documentas (1992,
1997, 2002) and three Venice Biennales (1990,
2000, 2005). Major solo exhibitions have been
hosted by Centre Georges Pomipidou, Paris
(1993); Museo Reina Sofia, Madrid (1993);
Witte de With, Rotterdam (1994); Vancouver
Art Gallery (1999); and MOCA, Los Angeles
(2000). A survey of his work, Past Imperfect:
Works 1986—-2007, was mounted by the
Wurttembergischer Kunstverein and the
Staatsgalerie, Stuttgart, in 2007.

In addition to making art, Douglas has curated a
touring exhibition of Samuel Beckett's cinemato-
graphic work, Samuel Beckett: Teleplays (1988);
edited a book on art, Vancouver Anthology: The
Institutional Politics of Art (1991); and co-edited
a book on the history of the projected image

in art, Art of Projection (2009) that was pre-
ceded by an exhibition, Beyond Cinema: Art of
Projection (2006) and a symposium, “Beyond the
Museum: Art of Projection” (2006). From 2004
through 2006, he held the post of professor at
the Universitat der Kunste, Berlin.

Patti Podesta’s career is a continual investigation
of the intersection of art and film. Her early video
works, Stepping and Ricochet, employed subtly
transgressive imagery and performative actions.
Over the course of 10 years, she became increas-
ingly involved with experimental narrative, the
erotics of embodiment, philosophical reflection via
the film form, and with the female subject. These
works include A Glory and A Short Conversation
From Grave With Joan Burroughs. Podesta’s
works have been screened throughout the United
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States and Europe, including at the Museum

of Modern Art, the Rotterdam Film Festival, the
American Film Institute National Video Festival, the
Pacific Film Archives, LACMA and the Armand
Hammer Museum. Her work was included in the
Getty Museum’s California Video exhibition and
catalog. She has received numerous awards and
grants for her work.

Together with artist Bruce Yonemoto, Podesta
co-founded the video program at Los Angeles
Contemporary Exhibitions (LACE), and in 1986
she organized the conference, exhibition and cat-
alog, Resolution: A Critique of Video Art. In the
early 1990s, she began designing feature films,
which has become the focus of her profession,
synthesizing her interest in architecture, color, the
sculptural and temporal. Her spare, moody design
for the original and acclaimed film Memento put
her on the map. Recent projects include Bobby,
Smart People and the HBO film Recount, for
which she received an Emmy nomination in art
direction. Podesta was born in Los Angeles.
She received a B.A. from Pitzer College and an
M.FA. from Claremont Graduate University

Diana Thater is one of the leading artists of her
generation. Working in film, video and installation,
she has been an innovator in her medium for 20
years. Thater puts her work into a space without
falling into the trap of a superficial illusionism.
She works with color, shape, silence and image,
literally using video and film to construct an
architecture of ideas. Thater’s sculptural, archi-
tectural installations have extended the scope of
images in art. She is constantly expanding into
new spaces—real, artistic and intellectual—while
other artists in her medium follow.

A selected list of Thater’s solo exhibitions
includes the Kunsthaus Graz, Austria; Kunsthalle
Bremen, Germany; Dia Center for the Arts, New
York; Museum of Modern Art, New York; Walker
Art Center, Minneapolis; Vienna Secession; MAK
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Center for Art and Architecture, Los Angeles;
Witte de With, Rotterdam; and the Renaissance
Society at the University of Chicago. Since 1990,
her work has been featured in group exhibitions
including three Whitney Biennials, the Sculpture
Project in Minster, and the Carnegie International.
Thater received her B.A. in art history from NYU
and her M.FA. from Art Center. She is the recipi-
ent of numerous awards and honors, including
an NEA Grant, Guggenheim Fellowship and the
James D. Phelan Art Award in Film and Video.

Annette Weisser lives and works in Los Angeles
and Berlin. Her solo exhibitions include Annette
Weisser/Ingo Vetter: Works 1996—2006,
Westfaelisches Landesmuseum fuer Kunst und
Kulturgeschichte, Miinster; NameGame, Halle fuer
Kunst, Lueneburg; plattform, Berlin, Germany, and
Forum Stadtpark, Graz, Austria; What counts is

to absorb all the antitheses at once, rather than
resolving them, Kuenstlerhaus Bethanien, Berlin;
and Tableau, Foerderverein Aktuelle Kunst, Miinster.

Group exhibitions include Heartland, Van Abbe
Museum, Eindhoven; Field Work Part 2, Smart
Project Space, Amsterdam; You too can be like us!,
Hebbel Theater, Berlin; same, same but different,
JET Berlin; WALK!, Kunstraum Kreuzberg, Berlin;
Bin beschaeftigt!, Gesellschaft fuer Aktuelle
Kunst, Bremen; On the Absence of the Camp,
Kunsthaus Dresden; Ear Appeal, Kunsthaus
Exnergasse, Vienna; Atelier EUROPA, Kunstverein
Muenchen; Shrinking Cities, KW Berlin and
MOCAD Detroit (among other locations); Space
and time in Megalopolis, City Gallery Prague;
Disfunctional Places/Displaced Functionalities,
Belef Summer Festival, Belgrade; Hey, international
competition style, TENT Rotterdam; After the riot,
Galerie Ursula Walbroel Duesseldorf and Gallery
Greene Naftali, New York. Weisser’'s numerous
grants and awards include the Foreign Exchange
Grant for Pasadena by the Berlin Cultural Senate.
She is a founding member of the Detroit Tree of
Heaven Woodshop.
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Besides her artistic practice, Weisser has pub-
lished essays and reviews on art, urbanism and
cultural activism in magazines such as Texte zur
Kunst, Springerin, SPEX and die tageszeitung.
She co-curated the exhibitions World Watchers
at Neue Gesellschaft fur Bildende Kunst, 2004,
and Arbeitshaus at Kunsthaus Dresden, 2005.
She received her M.A. from the Academy of
Media Arts, Cologne.

OTHER FULL-TIME FACULTY

Jason Smith
Bruce Hainley

Tim Martin
Gabrielle Jennings

ADJUNCT FACULTY

Tom Allen

Skip Arnold
Cindy Bernard
Fred Dewey
Amy Gerstler
Taft Green

M.A. Greenstein
Kim Fisher
James Hayward
Patrick Hill

Evan Holloway
Alice Konitz
Jennifer Krasinski
T. Kelly Mason
Terry Myers

Jim Shaw

Jan Tumlir
Benjamin Weissman
John Welchman
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RECENT GUEST LECTURERS

Alain Badiou
George Baker
Jack Bankowsky
Julia Bryan-Wilson
Patty Chang
Charlotte Cotton
Morgan Fisher
Michael Fried
Christine de la Garenne
Ann Sew Hoy
Steve Hurd

Liz Kotz

W.J.T. Mitchell
Olivier Mosset
Wolfgang Mueller
Kori Newkirk

Olaf Nicolia
Laura Owens
Steve Roden
Kelley Walker
James Welling

ARTCENTER.EDU/GRADART

“Receiving my MFA degree from Art Center is my proudest—and most difficult—
achievement. Being immersed in a program where working artists are teaching was
a valuable experience. | was taught new ways of thinking, and formed a new
approach to my work while developing an artist’s work ethic. | not only graduated
with a comprehension of theory and my own practice, but also with strong sense
of how to see and think.”

Hey Babe, 2006
Installation view
Graduate Exhibition

Hey Babe (piano), 2006
Installation view
Graduate Exhibition
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Suk-Nai Tse
Alexis White
Charlie White
Cynthia White
Kevin White
Pae White
Thomas Wilcox
Xia Xiao

John Zarcone

2000s

Shane Abad
Thomas Allen
Stephanie Allespach
Michelle Alperin
Kathryn Andrews
B+T

Theodore Beck
Christopher Birchby
Daniel Blachowski
Aaron Bocanegra
Olivia Booth
Lindsay Brant
Claudia Bucher
Vinh Bui

Kristian Burford
Matthew Byloos
Heather Carroll
Rebecca Carter
Melissa Casey
Kathleen Cativiela
Krista Chael

Alice Clements
Jennifer Cohen
Eamon Conklin
Eduardo Consuegra
Heather Cook
Mason Cooley
Cal Crawford
Aaron Curry

Julia D’Agostino
Walid Dalal

Nina Damavandi
Lecia Dole-Recio
Brian Fahlstrom

Suzanne Federico
Wendy Fisher
Sasha Freedman
Jonathan Furmanski
Zhenya Gershman
Taft Green
Matthew Grover
Shannon Hall
Emilie Halpern
Kara Hamer

Anne Hars

Jason Hearne
Joseph Herring
Julian Hoeber
Jason Hwang
Nathan Hylden

Ko Hye Hyung
Kristin James
Meredith Jennings-Offen
Barry Johnston
William Kane
Stanley Kaplan
Brian Kennon
Rachel Kessler
Lindsay Kessner

In Young Kim
Kyurhee Kim

Mi Hwa Kim

Greg Kucera

David Kudzma
John Kuhl

Julika Lackner
Deborah Lacusta
Julie Lequin

Justin Lowman
Greg Maclaughlin
Samantha Magowan
Jason Mahanes
Mindy Markowitz
Michael Markowsky
John McAllister
Brian McCormick
Kathleen McQuiggan
Christopher Michlig
Adam Miller

Reza Monahan
Jennifer Moon
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Donald Morgan
Ivan Morley

John Munro

Milena Muzquiz
Joshua Nathanson
Bret Nicely

Miyuki Nishiuchi
Candace Nycz
Devon Oder
Kenneth Oppriecht
Jeffrey Ostergren
Andrew Ouchi
Kattiya Pankam
Matthew Paweski
Corrina Peipon
Sumi Pyo

Micheal Rey
Stephen G. Rhodes
Sarah Rose
Kathryn Ross
Katherine Rubinyi
Sterling Ruby
Jeffrey Rugh
Christopher Russell
Dean Sameshima
Kristofferson San Pablo
Deboarh Satter
Matthew Sheridan
Jennifer Shimatsu
Matthew Sloly
Natascha Sofia Snellman
Jill Spector
Jonathan Stevens
Tamara Sussman
Ami Tallman

Joel Tauber
Michelle Taylor
Stephanie Taylor
Alexis Teplin
Caroline Thomas
Ryan Tomcho
Andrew Walker
Anne Wang
Robert Watkins
Dawson Weber
Bobbi Woods
Jason Yates
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“Art Center gave me a deep knowledge about the language of my own medium, while
stressing the relationships among all forms of art, history, philosophy, pop culture
and the avant-garde. In one class | would be reading Gertrude Stein, in another |
would be watching Robert Bresson's The Devil Probably, and in another | would be
reading Fluxus manifestos followed by studying the structure of surfer films from
the '70s. It's a fluid approach that emphasizes ideas, subjects and relationships within
the context of the world, while challenging you to take your media seriously. All
artists are in critique class together—whether you are a painter or a performance
artist—and | think this approach gave me a much broader knowledge of other media,
and encouraged artistic and intellectual exchange among my peers.”

Lemon Juice and Lithium, 2007
Installation view
Transmission Gallery, Glasgow, Scotland
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The Graduate Art program is open to candidates
working in any medium. It is not necessary for
applicants to hold an undergraduate degree in
art in order to apply to our program. We consider
applications from anyone with an undergraduate
degree who would like to become a better artist
and is eager to engage in persistent analysis
and criticism of his or her practice.

Applications may take the form of slides, video,
DVD or CD in Mac-compatible format. Candidates
working with film, video, performance or sound
should send complete examples of each piece.
Do not send original work or documentation that
cannot be projected.
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GRADUATE ART AT-A-GLANCE

Year Established
1986

Degree Offered
Master of Fine Arts

Total Number of Students
35

Number of Core Faculty
7

Total Units Required
90

CONTACT

Jeremy Gilbert-Rolfe
Department Chair
jgilbertro@aol.com
626.396.4222

Admissions
626.396.2373

admissions@artcenter.edu

artcenter.edu
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